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Special thanks to all the students and pedagogues of Janáček 

Academy of Music and Performing Arts and volunteers who are 

involved in festival preparation.

Thank You For The Financial Support

The City of Brno

The International Visegrad Fund

The State fund for Culture of the Czech Republic

The Municipal District of Central Brno 

Under The Auspices

South Moravian Region

Mgr. Martin Baxa, Ministry of Culture Czech Republic

Mgr. Petr Gazdíka, Ministry of Education, Youth and Sports 

Czech Commission for UNESCO

Ing. arch. Vojtěch Mencl, Mayor of District of Central Brno

ENCATC, The European network for cultural management and policy

EFFE label by European Festivals Association

Producers of The Festival

The International Festival of Theatre Schools SETKÁNÍ/ENCOUNTER 
2022 is held in accordance with the currently valid anti-epidemio-
logical measures.

SETKÁNÍ/ENCOUNTER is the international festival of theatre schools 

with more than 30 years of tradition. The uniqueness of the festival 

lies in the fact that the main organizers are students of the Theater 

Faculty of the Janáček Academy of Performing Arts. 

The idea for the festival itself originated with the founders of the 

SETKÁNÍ/ENCOUNTER and their need to meet other professionals 

and the theatre students and also, to transform the center of Brno 

to a city of culture. Every year, the festival is becoming more and 

more prestigious, mainly due to the participation of student groups 

from all over the world.

The festival’s non-competitive character leads to an encounter of 

dozens of different cultures, languages, and genres. Theatre artists 

from the Visegrad Four countries are head to Brno regularly, and the 

festival has also been attended by student groups from South Ko-

rea, Colombia, the Philippines, the USA, and many other countries. 

The quality and credibility of the festival was confirmed by receiving the 

prestigious EFFE mark, which was received for the fifth time in 2022.
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(In)visibility

Not being seen doesn‘t mean not existing. And what is seen may 

not necessarily be real. We don’t see only with our eyes.

Therefore, it is sometimes necessary to look beyond the visible in 

order to see the true nature of things. After all, even theatre is not 

just about watching, as the last months have reminded us again, 

with theatre buildings closed and replaced by videos. So, what ma-

kes theatre theatre? 

Let‘s try to (consciously) overlook the boundaries, look beneath the 

surface, look inside, and see deeper meaning: the meaning of theat-

re, the meaning of man, the meaning of meeting. 

Here and now.

Michal Moravec, Anna Magdalena Pavlicová 

– The Head of Art Section of the festival 

An integral part of the festival is its 

ambassador. Thanks to this position, 

filled by a different artist each year, 

our audiences get to know people 

connected to the Theatre Faculty 

of JAMU and sometimes the city of 

Brno itself. For the 32nd edition of the 

festival, our ambassador will be the 

theater, television, and film actor – and 

graduate of JAMU – Michal Isteník. 

From football player to teacher of geography and history, to trained 

actor. Michal is from Nové Strašecí in West Bohemia, then settled 

down in Brno where he studied dramatic acting from 2003 – 2008. 

After his graduation, he started acting in Brno’s independent theatre 

BuranTeatr (today’s CO.LABS) and in the Městské divadlo Brno, where 

he performs to this day. During his artistic career he has also occasio-

nally devoted himself to devised drama, creating, and writing sitcom 

screenplays, and stand-up comedy. 

He is the holder of Alfréd Radok Award in the category of Talent of the 

Year and the Thálie Award. In the past few years, he has become fa-

mous thanks to roles in the series MOST!, Kukačky, and Vegani a Jelita. 

“This festival is about young people, about their possibilities for ma-

king important contacts, and all above to meet different cultures or 

find other springboards towards their future careers. Every project 

which calls us to meeting, be tolerant, get to know others, or break 

prejudices, is a hope for society,” said Michal Isteník. 
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(In)visibility

When we watch a performance, we 
can see actors, dancers, musicians, 
costumes, scenography, and lights. 
In addition to the performers, we 
will sometimes see a director, play-
wright, artist, or composer on the 
credits list. Sometimes the theater 
director. In the foyer we meet ushers.

But this is not the whole theater. 
There are a lot of normally invisible 
things, and especially people, who 
invent, manufacture, and operate 

the theater, upon whose shoulders the whole machinery lies. The-
re are a whole host of them: lighting, sound engineers, counter 
operators, stage technicians, seamstresses, dressmakers, make-up 
artists, prop managers, helpers, production, carpenters, locksmiths, 
electricians, painters, cashiers, promotion and marketing workers, 
drivers, and many others. They are invisible, but indispensable. They 
are theatre too.

In the last two years, many of them have lost their jobs and have stum-
bled to the brink of subsistence for reasons that do not need to be 

explained. One of the founders of the modern form of our faculty, the 
famous Czechoslovak director Professor Peter Scherhaufer, began his 
teaching regularly with the phrase: „Theater is a team affair.“ The team 
includes all the visible and the invisible. They cannot and should not 
exist without each other if we expect good, professional theater.

Let‘s celebrate the armies of invisible colleagues at this year‘s festi-
val, meet face to face and make the whole team visible. 

We see you, welcome!

– doc. MgA. Michal Zetel, Ph.D.
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Dear festival guests,

dear colleagues, dear students: Wel-
come to the Theater Faculty of the 
Janáček Academy of Performing 
Arts.

The 32nd International Festival of 

Theater Schools SETKÁNÍ/ENCOUN-
TER is before us, and in today‘s 
still epidemically uncertain times, 
no one has any idea what possible 
restrictions will make it partially or 
completely visible or even invisible. 

The topic of possible „invisibility“ is therefore really suitable for this 
year. After all, for the last two years we have been gradually waking 
up to a new world, to a new way of perceiving and thinking about 
our own lives. Our prosperous world full of certainties was, as it turns 
out, very uncertain, and so somehow, we have now become more 
deeply aware of our own fragility, the fragility of the society-wide 
agreement in which we have lived for decades. We are planning for 
a lot more coincidence and are prepared for the need to change our 
plans, just as we are much more prepared for the intervention of 
providence or, if you will, destiny. We play our roles as best we can.

I hope we all spend an intensive festival week together in front of an 
audience for our theatrical productions. A week full of new theatri-
cal art, full of reflections not only of our real world, but also of joy 
and hope.

– doc. Mgr. Petr Francán

Dear readers, guests
and attendees of the festival, dear 
teachers, students, friends,

It is my great honor to introduce 
you to the entire organizing team of 
the International Festival of Theater 

Schools SETKÁNÍ/ENCOUNTER at 
this the 32nd edition of the festival.

I feel very grateful that we have the 
opportunity to meet for real this 
year, something which has been 
the essence of this theater week for 

many years. And not just theatrical. For two long years, we had ideas 
on how to enrich the SETKÁNÍ/ENCOUNTER festival. In addition to 
the traditional main program and the off program, we have also 
prepared several novelties for you, such as the new BLINDSPOT pro-
gram, the presentation of the jury called ENC: TALK, an animation 
and synth workshop, and a lecture with a discussion of the Hunga-
rian FreeSZFE Initiative.

For me and my classmates from the Studio of Theater Production 
and Stage Technology, this is the culmination of more than a year of 
work. Due to the pandemic, we were faced with a huge challenge. It 
was not easy to organize a festival of this magnitude without any of 
us students having physically participated in its previous editions. 
Many thanks to all the students, not only our studio, for the energy 
and determination with which they participated in the preparations 
for the festival.

I wish you all a week full of inspiration, knowledge, fun, experience, 
new friendships, but mostly joy. The joy of meeting together.

We look forward to seeing you!

– Barbora-Anna Lebánková
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THE FESTIVAL BOARD 
doc. MgA. Michal Zetel, Ph.D.
doc. Mgr. Petr Francán
Ing. Mgr. Alena Valentová
doc. MgA. Blanka Chládková
Mgr. et Mgr. Adéla Dědová
MgA. BcA. Petra Vodičková, Ph.D.
Barbora-Anna Lebánková
Lucie Fabišiková
Petra Hlaváčková
Veronika Příkopová
Adela Ščasná
Kristina Prochásková
Jana Mlatečková
Barbora Šíblová

Anna Juráková

Jan Smutný
Michal Moravec

Anna Magdalena Pavlicová

DIRECTOR OF THE FESTIVAL
doc. MgA. Michal Zetel, Ph.D.

SUPERVISORS
Mgr. et Mgr. Adéla Dědová
MgA. BcA. Petra Vodičková, Ph.D.

STUDENT COORDINATOR
Barbora-Anna Lebánková

ECONOMIST
Lucie Fabišiková

PARTICIPANTS
Petra Hlaváčková

Anežka Hanáčková
Adéla Zábojníková
Hana Kretková

GUEST SERVICE
Veronika Příkopová
Eliška Fišerová
Barbora Čechová
Šimon Koleček

PROMOTION
Adela Ščasná
Hana Haničincová
Monika Chvílová
Anna Zelíková

MEDIA

Kristina Prochásková
Markéta Brablíková
Petr Hýbl
Sonja Špačková

OFF PROGRAMME
Jana Mlatečková
Anna Kočová
Kristína Valachová
Klára Eliášová
Lucie Demjanová

FUNDRAISING
Barbora Šíblová

Karolína Zbořilová
Hana Pavésková
Gabriela Balská

TECHNICAL SUPPORT
Anna Juráková

Josef Vlasák

Filip Krstev
Anna Seifertová

Jakub Macek

Sophie Bellová

Dominika Němcová
David Brabec
Radek Pospíšil

TECHNICAL SUPPORT OFF PROGRAM
Jan Smutný
Bohdana Sýkorová
Jiří Kubalec
Jan Valošek
Magdaléna Bláhová
Petr Kholl

GRAPHIC DESIGN
Lenka Šebíková

ARTISTIC DIRECTION, DRAMATURGY 
AND SCENOGRAPHY
Michal Moravec

Anna Magdalena Pavlicová
Bára Viceníková

Vojtěch Balcar
Václav Alexa
Anna Tichá

AUDIOVISUAL CREATIONS
Zuzana Chludilová
Bohdan Chrastil
Tereza Ondryášová
Šimon Pávek
Hana Ptáčková
Natálie Divincová
Jan Fuchs

Krištof Hugo Kundráčik
Dominika Prášková
Lenka Harvánková

Martin Jakubec

Veronika Prachařová
Monika Šarlejová
Jan Šmach
Barbora Bachanová

Terezie Fojtová
Dominika Hubková
Filip Trněný
Andrea Benešová
Aneta Jindrová

Nikola Minářová
Monika Řeháková
Zuzana Petrů
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TUESDAY 29/03/2022  

12:00 House of God | The Czech Republic | Studio Marta | 80‘ | JP

14:30 ENC: The Opening Ceremony | DF JAMU | MP

16:00 ENC: TALK | HaDivadlo | 120’ | OFF

19:00 »antigone. a requiem« | Germany | Divadlo na Orlí | 70’ | JP

20:00 House of God | The Czech Republic | Studio Marta | 80‘ | MP

ENC: OPEN AIR STAGE

18:30 Anatol Svahilec | slam poetry

19:00 Toad Planet | concert

20:00 Chief Bromden | concert

21:00 WWW Neurobeat | concert

WEDNESDAY 30/03/2022  

10:00 Discussion of past performances | DF JAMU 202 | 90‘

12:00 No problem, no biggie | DF JAMU 203 | 50‘ | VP

12:30 »antigone. a requiem« | Germany | Divadlo na Orlí | 70‘ | MP

13:00 LINDA | The United Kingdom | Divadlo Husa na provázku | 180‘ | JP

14:30 The impostures of Scapin | The Czech Republic | DF JAMU 013 | 90’ | BP

16:00 Martyrs | Poland | HaDivadlo | 120‘ | MP

16:00 BASTL Instruments | DF JAMU 106 | 180‘ | WS

19:00 Decameron| Slovakia | DF JAMU 202 | 90‘ | BP

19:30 Martyrs | Poland | HaDivadlo | 120‘ | JP

20:00 ENC: IN-FLAME | Art bar Druhý Pád | OFF: Party

THURSDAY 31/03/2022  

12:00 Knock, knock. Who’s there? Politicians! | DF JAMU 013 | 70’ | VP

12:00 Cyrano de Bergerac | The Czech Republic | Studio Marta | 150’ | JP

16:00 Spider/Man | Slovakia | Divadlo na Orlí | 90’ | JP

18:00 II.second | DF JAMU 203 | 30’ | VP

20:00 ENC: IN-EXHAUSTIBLE NIGHT | Kabinet Múz | OFF: Party
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FRIDAY 01/04/2022  

09:30 Discussion of past performances | DF JAMU 202 | 150‘

13:00 MANIFESTO | Switzerland | HaDivadlo | 90’ | MP

14:00 Studio Scala - Animation | DF JAMU 106 | 180’ | WS

15:30 Sobriety on the rocks | The United Kingdom | Divadlo Husa na provázku 

– Sklepní scéna | 45’ | JP

16:00 MANIFESTO | Switzerland| HaDivadlo | 90’ | MP

17:00 #freeszfe discussion | DF JAMU 202 | 90’ | OFF

17:30 Sobriety on the rocks | The United Kingdom | 
Divadlo Husa na provázku – Sklepní scéna | 45’ | MP

19:30 100 songs | Austria | Studio Marta | 90’ | JP

18:00 ENC: IN-CONSISTENT NIGHT | DF JAMU 202 | OFF: Party

SATURDAY 02/04/2022  

10:00 Discussion of past performances | DF JAMU 202 | 120‘

12:30 Sobriety on the rocks | The United Kingdom | 
Divadlo Husa na provázku – Sklepní scéna | 45’ | MP

14:00 100 songs | Austria | Studio Marta | 90’ | MP

18:00 ENC: The Closing Ceremony | IN-FINITY | Divadlo Husa na provázku | MP

MP – Main programme

JP – Jury’s path

OFF – Off programme

BP – ENC: Blindspot

VP – ENC:  Visible performances

WS – Workshop

DF JAMU – Theatre Faculty of JAMU, Mozartova 1

DF JAMU 013 – Room 013 (Basement -1) DF JAMU

DF JAMU 106 – Room 106 (  1st floor) DF JAMU

DF JAMU 202 – Room 202 (2nd floor) DF JAMU

DF JAMU 203 – Room 203 (2ndfloor) DF JAMU

Open Air Stage - Moravské náměstí (Moravian Square) 1a

Divadlo na Orlí – Orlí 19

Studio Marta – Bayerova 575|5

Divadlo Husa na provázku – Zelný trh ( Cabbage market) 9

Divadlo Husa na provázku – Sklepní scéna – Zelný trh (Cabbage market) 9

HaDivadlo – Poštovská 8d, Alfa pasáž

ArtBar Druhý Pád – Štefánikova 1

Kabinet Múz – Sukova 4

THE PROGRAMME IS SUBJECT TO CHANGE.



20 21

Where to go when I don’t know anything? INFOCENTRE

The Festival’s Infocentre – the heart of the festival, as we often call 

it, is located on the main floor at the Theatre Faculty.

Why should you visit The Infocentre? There are several reasons

• I want to buy a ticket for a performance

• I want to buy an OFF pass

• I want to buy festival merchandise (or just see how it looks this year...)

• I want to make a reservation for a workshop

• I have questions about the festival and want to know the answers

• I am a participant/guest/journalist and need to be accredited 

• I want to get the festival’s bulletin or the festival’s magazine 

Meeting Point, 

• I just want to talk with somebody :-).

During the Open Air Stage, the 29th of March, we will also have an 

Infopoint booth at Moravian Square. There we will offer promotional 

materials from the festival and the Janáček Academy of Performing 

Arts, and we (the core members of the Organizing team) will be 

there especially to inform you about the festival and study at the 

Theatre faculty of JAMU.

The purchase of tickets and festival merchandise is possible with 

cash or card. 

When is the Infocentre open?

Monday 12 noon – 6 pm

Tuesday 9 am – 6 pm

Wednesday 9 am – 6 pm

Thursday 9 am – 6 pm

Friday 9 am – 5 pm

Saturday 9 am – 5 pm

If you have any questions and don’t have time to stop by the 

Infocentre, call us at +420 733 127 613.

Where to go when I need a break? CHILLOUT ROOM 

The chillout room is located at the Theatre Faculty on the main floor. 

You can feel like you are under the wide heaven in room no. 3. Here 

you can take a break from festival, talk about theatre, or just come 

to another world.

Where to go when I want something delicious? ENC: CAFE  

In the quiet room of the Theatre Faculty, you can be very refreshed 

with a snack or juice. All drinks and food are provided by Brno’s Cafe 

Podnebi. ENC: CAFE is opened from Wednesday till Friday

Where does the main programme take place? THEATRES

Divadlo na Orlí – Orlí 19

Studio Marta – Bayerova 575|5

Divadlo Husa na provázku – Zelný trh 9

HaDivadlo – Poštovská 8d, Alfa pasáž

Where to go when I am hungry and thirsty? TO THE PLACES 

WHERE YOU HAVE A DISCOUNT WITH YOUR OFF PASS! 

• Faency Fries, Radnická 376/11, Brno | Big fries for the price of the 

small one

• KOFI-KOFI – Trolley Cafés in the Brno streets | 20 % discount

• 4Pokoje, Vachova 6, Brno | 15 % discount

• Provázek.dvůr, Zelný trh 294/9, Brno | 30 % discount

• 
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HOW AND WHERE TO BUY A TICKET?

Tickets can be bought online at goout.net 

From Monday, the 28th of March, it is possible to buy tickets in per-

son at the Festival Infocentre. It will also be possible to buy a ticket 

at the theatre 30 minutes before the start of the performances.  

THE MAIN PROGRAMME - PRICES

Single ticket 150 CZK

Students (ISIC), Seniors, ZTP, ZTP/P  80 CZK

JAMU Employee 100 CZK

JAMU Students 50 CZK

OFF PROGRAMME

OFF Pass 150 CZK

With OFF Pass you can enter all parties and you have also discount 

on food and drinks in our festival restaurants (see WHERE TO GO 

WHEN I AM HUNGRY AND THIRSTY).

WORKSHOPS

BASTL Instruments

The price of the ticket for this workshop is 100 CZK.

The capacity of the workshop BASTL Instrument is limited, and you 

have to buy a ticket online at goout.net or at the Festival Infocentre.

Studio Scala – Animation

The Workshop Studia Scala – Animation is free. 

The capacity of this workshop isn’t limited, and you don’t have to 

register beforehand. 

ENC: Visible Performances & ENC: Blindspot

ENC: Visible Performances and ENC: Blindspot are free. 

The seating capacity of performances is limited, and you need to get 

a free ticket for 0 CZK online at goout.net or at the Festival Infocentre.
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MERCHANDISE

Bum bag  430 CZK

Toothbrush 110 CZK

The festival’s merch will be available for purchase at the Festival Infocentre.

TV ENCOUNTER

You can watch videos capturing the festival and its atmosphere 

on the festival YouTube channel https://www.youtube.com/c/

SETKÁNÍENCOUNTER and Facebook page (www.facebook.com/

setkani). The videos are made by TV ENCOUNTER, i. e. students 

of our Audiovisual Production Studio and the theatres where our 

performances are held. 

MEETING POINT 

A magazine which guides all of you through the festival where you 

can find reviews of all performances, news, curiosities, interviews with 

famous people, and recommendations for what you shouldn’t miss. 

Meeting Point has been around for more than two decades, so we 

decided to upgrade it and do some technological updating:

1. for lovers of print magazines, we will prepare a small number of 

paper copies – available at the festival venues under the sign – 

“Read me and put me back!”

2. for others, who want to read their favorite festival magazine 

whenever and wherever, find the QR code for Meeting Point at 

the festival venues.
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Theatre faculty of Academy of Performing Arts in Prague

The Czech Republic, Prague

29/03/2022 | 12:00 | 20:00

Studio Marta

80 min.
Author: Eliška Říhová
Directed by: Eliška Říhová
Language: Czech, English, Ukrainian
Subtitles: English  

House of God

The Lord of the house has not 

appeared for several years. Does 
he still live here? Don’t ask ques-
tions and keep maintaining the 
house in order until he returns. 

But for how long? We have loc-
ked God between four walls in 
the hope that whenever we stop 
by his house, he will be at ho-
me. We have built him palaces 
with tall columns and arches, 
but today we feel sick at that 
height. What can be done with 
cathedrals at a time when these 
shrines have become meditation 
spaces, minimalist workspaces, 
and cozy cafes? And who will 
stay in our churches in the end? 

We bring you a proclamation 
of what will happen when the do-
or closes behind the last visitor.

The Theatre Faculty of the 

Academy of Performing Arts 

in Prague 

The Theatre Faculty of the 
Academy of Performing Arts in 
Prague (DAMU) is a modern, uni-
versity-level art school. It is home 
to artistic personalities with a 
broad cultural perspective and 

an intense desire to pursue the 

opportunity to integrate theatri-
cal knowledge and skill with 
artistic experiment. DAMU is a 
highly selective school, provi-
ding professional education in 
all branches of theatre: acting, 
directing, dramaturgy, scenogra-
phy, theory and criticism, theatre 
management, authorial creativi-
ty, and drama in education. Here 
students study regular and al-
ternative theatre, performance 
studies and puppetry. The most 
prominent personalities in Czech 
theatrical life teach here, and a 
number of distinguished foreign 
experts work as guest professors 
(such as Charles Marowicz and 
Oleg Tabakov). Degrees offe-
red include bachelor’s, master’s 
and doctoral level studies. The 

school has strong connections 
abroad and actively encourages 
placements at various European 
universities.
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Academy of Performing Arts Baden-Wuerttemberg 

Germany, Ludwigsburg

29/03/2022 | 19:00 

30/03/2022 | 12:30

Divadlo na Orlí 
70 min
Author: Thomas Köck
Directed by: Damiàn Dlaboha
Language: German
Subtitles: English

»antigone. a requiem«

«are we with each other or do 
we just tolerate each other?«

Dead bodies are washed 
ashore on the coast outside the 

walls of Thebes. They are dead 
for which King Creon does not 
see himself responsible. Rather, 
he sees them as a threat to the 
political stability of the well-pro-
tected fortress Europe. Suddenly 
the corpses lie in the city, carried 
there by Antigone, Creon’s nie-
ce and the fiancée of his son. 
Under the scrutiny of the Chorus 
of the Theban population, a fami-
ly dispute of social significance 
is ignited. The central question 
of political responsibility is rai-
sed against the background of 
one’s own history in an affluent 
society. The focus of the staging 
is the conflict between Antigone 
and Creon, which is intensified 
by the multiple casting of the 
two characters. In this multiplied 
negotiation between the two si-
des, the field of tension opens up 
how much of Antigone and how 
much of Creon we find in our-
selves. And how would we act in 
their positions? Individuals step 

out of the Chorus one by one, try 
their hand at the roles of system 
critic or head of state, and are 
forced to grapple with those per-
spectives. For them as well as us, 
the question arises: who actually 
is responsible for the dead and 

what would it mean to accept 
that responsibility?

Academy of Performing Arts 

Baden-Wuerttemberg

The ADK prepares students 
for careers in theatre and film 
and aims to provide students 
with a practical and project-ba-
sed training in Acting (Bachelor’s 
degree), Directing (Bachelor’s 
degree), and Dramaturgy (Mas-
ter’s degree) as well as in Stage 
and Costume Design at the Stutt-
gart State Academy of Art and 
Design. Interdisciplinarity is a 
core feature of the academic 
concept of the ADK. Our proxi-
mity to the Filmakademie allows 
us to react to an art that is ex-
posed to constant changes. In 
addition to providing a founda-
tional training for theatre, the 
ADK offers integrated projects 
that explore new forms beyond 
established fields and genres 
by using new media. To build a 
bridge between studies and ca-
reers, and to get access to a wide 
range of different institutions 
and personalities in the field of 

theatrical and artistic practice, 
the ADK enjoys a fruitful coope-
ration with a number of theatres 
and art institutions.
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Manchester School of Theatre 

The United Kingdom, Manchester

30/03/2022 | 13:00

Divadlo Husa na provázku

180 min
Author: Penelope Skinner
Directed by: David Salter
Language: English
Subtitles: English 

LINDA

LINDA is a play about being 
invisible.

Linda herself, a senior brand 
manager at a cosmetics compa-
ny, is fifty–five, ‘an award-winning 
businesswoman, happily married 
with two beautiful daughters 
and still fits into the same size 
ten dress suit she did fifteen ye-
ars ago.  

But in a short space of time, 
her life implodes: she comes ho-
me to find her husband sleeping 
with a younger woman, her dau-
ghters turn on her and she loses 
her job.  “Old for a woman means 
worthless. Invisible. Vanishing.” 

And at the same time her 
daughter, Alice, spends her who-
le time in a skunk onesie in order 
to stay invisible: “when I wear 
this, they don’t see me anymore. 
People don’t see a young woman 
and when men don’t see a young 
woman, they don’t feel the need 
to pass comment. They might lo-
ok but I know they’re looking at 
the skunk. Not me. When I wear 
this, I become invisible”. 

Things are further compli-
cated when Alice discovers that 
a girl who years ago sent expli-
cit images of her around school 
now works for her mum. Most of 
the action moves between Lin-
da’s office and the family kitchen 
at home.  

Manchester School of Theatre

The Manchester School of 

Theatre was founded in 1970 at 
what was the Manchester Po-
lytechnic and is now it is a part 
of the Manchester Metropolitan 

University. We are a small school 
with currently only 3 courses: BA 
(Hons) Acting, BA (Hons) Drama 
and Contemporary Performance 
and MA Contemporary Perfor-
mance.  

The BA (Hons) Acting pro-
gramme is a leading actor 
training programme based in the 
heart of Manchester. We are led 
by a small core team of specialist 
and highly experienced directors, 
teachers, and practitioners, and 
we have an outstanding reputa-
tion for training actors with the 
skills necessary for a successful 
career in film, television, radio, 
and stage. We recently came 4th 
in the Guardian League Table 
for all acting schools and drama 
courses in the UK.  

Notable graduates of the 
Acting Programme include Ju-
lie Walters, Zawe Ashton, John 
Bradley-West, Steeve Coogan, 
Bernard Hill, Elliot Knight, Sarah 
Amankwah, Pippa Nixon, Grae-
me Hawley and many others.  

Our production of LINDA fe-
atures third-year actors and is 
directed by Programme Leader 
and Head of Acting, David Salter. 
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AST National Academy of Theatre Arts in Krakow 

Poland, Krakow

30/03/2022 | 16:00 | 19:30

HaDivadlo

120 min
Author: Marius von Mayenburg
Directed by: Aleksandra Popławska
Language: Polish
Subtitles: English  

Martyrs

The main character of the play 
Martyrs, Benjamin is a teenage boy 
who refuses to take part in school 
swimming lessons. His mother 
suspects he uses drugs to allay the 
sense of discomfort caused by tee-
nage perception and acceptance 
of his body. In no time she finds out 
that drugs are not to be blamed. It 
was something else that caused 
an equally strong addiction: the Bi-
ble. Benjamin has found faith and 
God, which is why swimming in 
mixed-sex classes is an insult to his 
religious zeal. He declares war on 
corruption and sinfulness, refusing 
to go swimming, as he finds girls’ 
bodies in bikinis offensive, and, as 
his classmate Lydia soon founds 
out, conducive to other sensati-
ons as well. His biology teacher 
somewhat recklessly responds to 
his provocations and engages in 
an ideological, moral, and philo-
sophical war with unpredictable 
consequences. 

Can sticking to the rules lead 
to insanity? If we are ruthless and 
rigid in it – maybe. Can you beco-
me bad by wanting to be good? 
You can. Unless we are working on 
ourselves instead of focusing on 
changing others. 

The heroes of Martyrs are mar-
tyrs of ideas, not martyrs for ideas. 
They are not saints who sacrifice 
themselves in the name of ideals, 
but slaves of their stubbornness, 
capable of harming others in the 
name of declarations made. They 
torture themselves and others with 
their ideas. Because everyone has 
to be like what I declare, what I say. 
They are not followers, but fanatics. 
Not those who fight for their con-
victions, but those who stand by. 
Capable of lying and crimes in the 
name of their stubbornness, priso-
ners of words and interpretations. 

We live in a world of irreconcilable 
reasons. But does the clash of dif-
ferent worldviews have to lead to 
stubbornness? Does the counte-
rargument always only strengthen 
my beliefs? I don’t listen to what 
you want to say, I just prepare an 
answer that will crush you. Becau-
se I don’t want to understand you, 
I want to get my way. Strong emo-
tions distort the image, lead us to 
obstinacy, stubbornness leads to 
brutality, and then … then there is 
only fanaticism, which is the sou-
rce of totalitarianism. I can feel it 
affecting all of us, more and more 
painfully lately. This process is ta-
king place now. Before our eyes. 
With our own participation.

AST National Academy of 

Theatre Arts in Krakow

The Ludwik Solski State Dra-
ma School in Krakow (PWST) was 
formed in 1946. Since 1st October 
2017 the school has been named 
the Akademia Sztuk Teatralnych 
im. St. Wyspianskiego in Krakow 
(AST). Currently the School runs 
one programme of master studies 
leading to a Master of Fine Arts de-
gree from the Acting Department, 
the Drama Directing Department, 
the Puppetry Department, or the 
Department of Dance Theater. AST 
is an academic public school, and 
it has the authority to issues the 
following academic degrees: Doc-
torate, Habilitation, and Professor 
of Theatre Arts. Direct supervision 
of the school falls to The Ministry of 
Culture and National Heritage. De-
partments in Krakow: The Acting 
Department (specialization either 
in dramatic acting or vocal arts 
and acting) and the Drama Direc-
ting Department (specialization 
either in directing for theater or in 
dramaturgy).
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Janáček Academy of Performing Arts 

The Czech Republic, Brno

31/03/2022 | 12:00

Studio Marta

150 min
Author: Edmond Rostand, Martin Crimp
Directed by: Petr Smyczek
Language: Czech
Subtitles: English  

Cyrano de Bergerac

Is love truly conditioned by 
beauty?

Crimp’s Cyrano de Berge-
rac speaks to the spectator 

using the language of generati-
onal theater in the 21st century. 
Furthermore, it asks questions 
about love, beauty, and self-a-
cceptance. This play is not only 
about self-examination, about 
searching for an ideal, or ack-
nowledging our feelings, but it is 
about a disrupted society balan-
ced on a razor’s edge as well. It 
is also about blindfolded people 

and an awakening which comes 
at a disastrous time. Is the poet 
worthy of being killed by words?

Janáček Academy of 
Performing Arts

The Janáček Academy of Per-
forming Arts was founded in 
1947 and is a public university 
providing accredited bachelors’, 
masters’, and doctoral degre-
es in the performing arts. The 
Faculties of Music and Theater 

support the growth of talented 
personalities, create a suitab-
le artistic background for them, 
and prepare them for their pro-
fessional artistic career. All study 
programs have undergone a new 
accreditation process in recent 

years.
At present, more than 350 

students study at the Facul-
ty of Theater, and in the last 
thirty years more than a thou-
sand graduates have been sent 
out into the world, many of 
whom have become important 
representatives of Czech and Eu-
ropean artistic and social life.
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Academy of Performing Arts in Bratislava  

Slovakia, Bratislava

31/03/2022 | 16:00

Divadlo na Orlí
90 min.
Author: Matej Trnovec, Veronika Briestenská
Directed by: Matej Trnovec
Language: Slovak
Subtitles: English  

Spider/Man

Spider/Man (an ancient trage-
dy) is a contemporary graduation 
project by director Matej Trnovec 
and dramaturge Veronika Bries-
tenská. It is a unique adaptation 
of the Spider-Man comics by Ste-
ve Ditko and Stan Lee. The play 
looks at the pop culture pheno-
menon of superheroes from the 
perspective of ancient trage-
dy, bringing the audience a new 
interpretation of a notorious, he-
roic story. The contemporary 
spectator, like the ancient one, 
does not come to the theater to 
find out how the story ends, but 
how it is staged. 

Peter Parker is a typical tragic 
hero. He is not free and is doo-
med to pain.  He is torn between 
ethics and desires, between 
being the spider and the man, 
the man and the hero. He beco-
mes a dubious hero who faces his 
own morality and sense of per-
sonal responsibility. With great 
power comes great responsibi-
lity. But for whom? For yourself, 
for others, for everything? 

Peter Parker dives into him-
self and meets the dead whose 
death he caused. He becomes 
the worst enemy he has ever fa-
ced. The play tells the myth of 
Spider-Man as a legend about 
contemporary man.  

Academy of Performing Arts in 

Bratislava 

The Academy of Performing 
Arts in Bratislava is the oldest 

educational institution in Slo-
vakia specialized in training 
students in the performing arts 
and artistic creation as well as 
arts management and produ-
ction. Its three faculties (Music & 
Dance, Film & Television, Theatre) 
provide theoretical and practical 

training in the performing arts 
and film. The school was founded 
in Bratislava in 1949. The Acade-
my of Performing Arts (VŠMU) 
is a present-day-oriented school 
open to students from the enti-
re world. VŠMU is fully accredited 
as a university within the Slo-
vak education system, providing 
complex bachelor’s and master’s 
study programmes in the Perfor-
ming Arts.
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HKB Bern Academy of the Arts 

Switzerland, Bern

01/04/2022 | 13:00 | 16:00

HaDivadlo

90 min.
Author: Lee Moritz, Praxmarer Tejus Menon, 
Nikolina Dominikovićkuan-Hsuan 
Directed by: Lee Moritz, Praxmarer Tejus Menon, 
Nikolina Dominikovićkuan-Hsuan 
Language: English, German

MANIFESTO

Four students from India, 
Croatia, Taiwan, and Switzerland 
present their very personal theater 
manifesto. An evening on the bor-
ders between dance, performance, 
opera, acting, puppetry, and avia-
tion. 

As part of a workshop in the 
master’s degree program EX-
PANDED THEATER at the Bern 
University of the Arts, four stu-
dents have created their very own 
personal manifesto. In contrast to 
Filippo Tommaso Marinetti (Ma-
nifesto Du Futurisme), Hugo Ball 
(Dadaist Manifesto), Yvonne Rainer 
(No Manifesto), George Maciunas 
(Fluxus Manifesto), Natasha Vita-
-More (Extropic Art Manifesto of 
Transhumanist Arts), Milo Rau (The 
Ghent Manifesto), and many other 
predecessors, they did so not with 
pamphlets published in newspa-
pers, books, and on websites, but 
in the language of their medium: 
theater. They danced, performed, 
narrated, installed, and acted their 
ideal work of art, directly imple-
menting what they demanded.  

MANIFESTO features four com-
pletely different approaches to the 
performing arts and stretches the 
boundaries of the medium in all di-
rections. From danced painting to 
sung ritual, and from an interme-
dial theater journey to an aviation 
puppet show. 

An evening that, in its colorfu-
lness, refutes the fathers of many 
manifestos (yes – most artists’ ma-
nifestos were written by men and 
sometimes smell strongly of tes-
tosterone) who assumed that the 
history of art is a linear, evoluti-
onary process with a front and a 
back. In front the avant-garde, in 
back the die-hards (although the 

authors of these pamphlets re-
gularly assigned themselves to 
the first group). These four solos 
show that theater is not one-di-
mensional, but rather grows in all 
directions; it is colorful and diverse. 

It’s also not two-dimensional: we 
can’t map it with images or text, 
and it can’t be streamed. Theater 
takes place in three dimensions, in 
the here and now, and on location, 
and sometimes – if we’re lucky – a 
fourth dimension is added. 

HKB Bern Academy of the Arts 

The theatre department at 
HKB has been renowned for being 
an innovative school for young 
actors since its foundation. In 

2007 the program was adapted to 
the demands; the ever-changing 
theatre world is making on young 
actors today. It is a challenge to be-
come an actor or actress. Theatre 
studies at HKB provide the nece-
ssary time and space to meet that 
challenge: to discover the medi-
um of theatre as well as oneself 
as an actor/actress, to learn the 
craft of acting, to find one’ s own 
theatrical language. HKB provi-
des artists with a context in which 
to question the world and deve-
lop their own performance work. 
Theatre beyond the conventions 
of theatre. The HKB offers the fra-
mework: workspaces, workshops 
with renowned guest lecturers, 
and individual tuition by mentors. 
HKB supports networking with ar-
tists and theoreticians, institutions, 
and other art disciplines. Students 

are able to independently work 
on performance projects – as per-
formers or as authors, alone or in 
a team, in their own discipline or 
across disciplines.
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East 15 Acting school 

The United Kingdom, Loughton

01/04/2022 | 15:30 | 17:30

02/04/2022 | 12:30

Divadlo Husa na provázku – Sklepní scéna

45 min
Author: Renee Buckland
Directed by: Tadeas Moravec 
Language: English
 

Sobriety on the rocks

A woman, self-written piece, 
set in New Zealand and inspired 
by real events and conversati-
ons had with an alcoholic and 
his family. Is alcoholism a di-
sease or a choice? Or is it both? 
A battleground with one actor, 
four characters, and a drunk 
driving accident involving a Tee-
nage Mutant Ninja Turtle watch. 
Can you help an alcoholic who 
doesn’t want to be helped? ‘All 
the ingredients that make up the 
cocktail of sobriety have been 
shaken, stirred, drunk, and spat 
out’.

East 15 Acting school

The school was founded by 
Margaret Bury and grew from 
the work of Joan Littlewood’s 
famed Theatre Workshop, which 
broke new ground re-interpre-
ting the classics for a modern 
age, commissioning new plays 
from socially committed writers, 
and creating an ensemble ca-
pable of inventing new work that 
combined improvisational bri-
lliance with method, technique, 
research, text analysis, and the 
intense expression of truthful 
emotion.

Much of the original appro-
ach was based upon the theories 
of Stanislavski, and over the ye-
ars, training methods at East 15 
have embraced approaches from 

diverse practitioners such as Mi-
chael Chekhov, Rudolf Laban, 
Jerzy Grotowski, Jacques Lecoq, 
Peter Brook, Sanford Meisner 
and other important contempo-
rary trainers.

East15 offers many undergra-
duate & postgraduate degrees: 
acting, classical acting, contem-
porary theatre, stage combat, 
community theatre, world 
performance, and stage man-
agement.

Chris Main is the Director of 
East 15 Acting School, and has 
been a part of the school for over 

a decade, teaching classes in ac-
ting, Shakespeare, and stage 
combat.

Zois Pigadas is the head 
of the BA Acting International 
course (from which come the 
students who created this play). 
He supervised the rehearsal 

process alongside an outside di-
rector brought into the school, 
Andrea Ling, who helped with 
dramaturgy.

BA Acting international stu-
dents write and perform their 
own work and have often taken 
their pieces to theatres in London 

after graduating. Due to the di-
versity of the class, often these 
self-written works are also taken 
across Europe and to other coun-
tries around the world.
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University of Music and Performing Arts Gratz 

Austria, Graz

01/04/2022 | 19:30

02/04/2022 | 14:00

Studio Marta

90 min.
Author: Roland Schimmelpfennig
Directed by: Rudolf Frey
Language: Deutsch
Subtitles: English  

100 songs

100 Songs offers a hun-
dred fragments of stories that 
will not be told. An old man, lo-
oking out of his window, a train 
station, women, men, people, a 
rose seller from Bangladesh, four 
apocalyptic horsemen, and ma-
ny other figures build an urban 
environment for spoken words, 
thoughts, and memories. ‘It is 
not easy to write a play about 
an attack’, as the author Roland 
Schimmelpfennig says. And it is 
not clear whether an attack rea-
lly occurs in 100 Songs. The play 
repeats a sequence of 4 Minu-
tes again and again and again… 
These repetitions flash back, 
showing what was said, seen, 
heard, and felt in the last mo-
ments before a cup of coffee 
smashed to the ground. The au-
dience, just like the performers, 
are stuck in this metaphor of a 
sudden ending. And this ano-
nymous togetherness opens up 
the space for a mythological-po-
p-everyday life memory. Roland 
Schimmelpfennig is one of the 
well-known German authors of 
contemporary theatre. He wro-
te 100 Songs on a commission 
from the Länsteater Örebro in 
Sweden. Schimmelpfennig’s 
plays are structured in a mixture 
of epic and dramatic strategies. 
So, he continues Bertolt Brecht’s 
ideas of ‘doing’ and ‘showing 
what is done’. The first sentence 
of the play opens up this specific 
field – in between drama, novel, 

and performance Art – by descri-
bing what is (not) happening: ‘A 
man does not know how to start’. 
The approach of the University of 
Arts in Graz and the Director Ru-
dolf Frey is to expose the fragility 
and vulnerability of body, relati-
ons, and life itself.

University of Music and 
Performing Arts Graz 

With more than 2,300 stu-
dents in Graz and Oberschützen, 
the Universität für Musik und 
Darstellende Kunst Graz is an 
internationally recognized edu-
cational institute. Located in the 

heart of Europe, the universi-
ty combines Austrian traditions 
in music and performing arts 
with a contemporary social con-
text. The university connects 
seemingly opposing opinions 
and perspectives, and thereby 
forms the basic principles of in-
teraction which determine and 
define its entire profile. These 

includes university and society, 
teaching and research, practi-
ce and feedback, tradition, and 
modernity, local and internatio-
nal. The Performing Arts (Drama) 
study program lasts 8 semesters. 
It supports young actors in the 
development of their talent, indi-
vidual physical skills, and spoken 
forms of expression. It helps 
them become independent and 
full-fledged artists.
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ENC: Blindspot is a new program line, created for the 32nd edition 

of the festival. This program line is intended to give an opportunity 

to theatrical disciplines outside the drama environment, such as 

physical and non-verbal theatre. It aims to complement the main 

program and show the festival visitors other dimensions of theatre 

in theatre schools.

This year, only schools from the Czech Republic and Slovakia will 

take part, in two selected performances. 

The Impostures of Scapin

Janáček academy of Performing Arts

30/03/2022 | 14:30  

DF JAMU 013

90 min.

Directed by: Composite authors 

Cast: Composite authors 

Two acts of commedia dell’arte, loosely inspired by the play 

Scapino’s Mischief, directed and performed by the following 

groups of students:

The first act 

Lucie Faltusová, Marek Gaj, Kristýna Kučerová, Viktória Lesayová, 

Aneta Navrátilová

The second act 

Jiřina Krásová, Ema Poliaková, Matěj Pour, Barbora Šimová, Barbora 

Šoganová, Prokop Štěpánek, Monika Štolcová

The second act bis 

Marina Cruz Llamas, Leonardo Gaipa, Maria Garcia Rodriguez, 

Maksym Maksymchuk, Orkun Turkmen.

Decameron

Academy of Performing Arts in Bratislava 

30/03/2022 | 19:00  

DF JAMU 202 

90 min.

Directed by: Maja Hriešik, Richard Chomo 

Dramaturgy: Bára Beinhauerová, Valentýna Wojtovičová, 

Jakub Cerulík

Cast: Natálie Plesníková, Anja Naňová, Margaréta Štofíčková, Valen-

týna Wojtovičová, Helena Jedličková, Mária Klára Kapičáková, Bára 

Beinhauerová, Kristína Malová, Juraj Bilený, Klára Farkašová, Adriana 

Hanajíková

A joint project of dance, camera, editing, and scenography stu-

dents inspired by Boccaccio’s Decameron and their own isolation 

in the privacy of their rooms for online teaching during the Covid-19 

pandemic. VŠMU students have adapted the story of ten young 

people who flee from the epidemic of a terrible plague to seclusi-

on, where they survive, in a creative mood, thanks to storytelling. 

Isolated within the squares of their computers in small rooms, they 

transform everyday experience, research carried out at home, and 

inner experience into a hybrid work which returns them all to the 

corridors, classrooms, and halls of the Academy of Performing Arts.
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No problem, no biggie

30/03/2022 | 12:00 

DF JAMU 203 

50 min.

Directed by: Michal Moravec 

Dramaturgy, adaptation: Eva Kolomazníková 

Cast: Martin Mihál

No problem, no biggie. This play for one actor is an adaptation 

based on autobiographical novels by Edward St Aubyn. Patrick is a 

twenty-two-year- old aristocrat from the British upper class. He has 

a problem: he uses drugs to come to terms with his past. The most 

repeated questions in his life story are: how can we break away from 

our past and live our life here and now? Because the past is not a 

big deal, or is it?

Knock, knock. Who’s there? Politicians!

31/03/2022 | 12:00 

DF JAMU 013 

70 min.

Directed by: Daniela Samsonová

Dramaturgy: Václav Alexa 

Cast: Stanislav Čaban, Hynek Tajovský, Lucie Netopilová

For the dank spring, for the two-meter distancing requirement, for 

the sausages that are not great again, for the radio that only plays 

pop mainstream, for my evening back pain, for me being single, for 

the Netflix password I can’t remember, for the books I forgot to re-

turn to the library, for me having no one to talk to, for me drinking, 
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for me not washing my hands, for my shouting – who’s to blame? 

What happens when they lock you in and throw away the key? What 

if this happens to the whole world? What is it about four walls that 

frustrates us so much? What about the proverbial trenches, who is 

digging them? Why are we alone? Who did really lock us up? Who 

threw the key away? Who’s responsible for all of this? Who has the 

power? Who’s had enough? Who’s who? What’s next? What now? 

Knock, knock. Who’s there?

II. second

31/03/2022 | 18:00 

DF JAMU 203 

30 min.

Direcdted by, dramaturgy: Barbora Viceníková

Cast: Andrea Hodíková

Queen? Should I be the queen? (She pouts, flirts, then her smile 

falls.) Elizabeth II. Margaret, the other one, that’s me. Margaret, dar-

ling, do what you like, but don’t overdo it. (It’s absurd to be born 

at the finish line. To have everything a woman of this age desires. 

Fame and money. Fame by virtue of the title conferred, and money 

with which they bought my freedom.)

We are starting our parties! And so, we really have to start for real! 

Anatol Svahilec. Toad planet. Chief Bromden. WWW Neurobeat. It‘s 

slam poetry, rock, punk, post-rock, hip hop, rap, electro, and much 

much more. This is only the first evening. That‘s how everything starts.

18:30 Anatol Svahilec | slam poetry

19:00 Toad Planet | concert

20:00 Chief Bromden | concert

21:00 WWW Neurobeat | concert
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ENC: IN-FLAME

30/03/2022 | 20:00 

ArtBar Druhý pád 

DAMU‘s experimental rap from Prague is coming to Brno for the 

JAMU Festival. Twice! Mutants look for a way out and Mother. In Art-

Bar Druhý Pád. So come for an inimitable experiment!

ENC: IN-EXHAUSTIBLE NIGHT

31/03/2022 | 20:00 

Kabinet Múz

A musically inexhaustible party awaits you at the Cabinet of Muses, 

where everyone must be up for exhaustion! A meeting of different 

genres, different styles, different formats. Funky, postrock, ambient, 

electro. Just indie tonight! This is Franzie, Abbot‘s Module and Aid 

Kid. And that won‘t let anyone go home early!

ENC: IN-CONSISTENT NIGHT

01/04/2022 | 18:00 

DF JAMU 202 | 103

Friday night won’t be on the same page, definitely. A dulcimer will 

sound in the Art Nouveau auditorium of the Faculty of Theater. 

Techno and electro will be played in room no. 013. Two floors sepa-

rate two completely different genres. Dulcimer band and DJs. The 

differences meet under one roof. One? The other? Both!

ENC: The Closing Ceremony | IN-FINITY

02/04/2022 | 18:00 

Divadlo Husa na provázku

Everything has to end one day. But when The Closing Ceremony of 

the festival ends, we will not yet be finished! Awards, band and DJ 

are waiting for us! The evening where everyone can find something 

for themselves and where we all have to meet. Because we‘re going 

all the way to the end!
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BASTL INSTRUMENTS

30/03/2022 | 16:00 

DF JAMU 106 

Capacity is limited.

Introduction to Synthesizers: How to Create Electronic Sounds and 

Music under the guidance Nikol Škrobach.

Wool, spaghetti, envelopes. These are some of the terms we hear 

in connection with electronic musical instruments. Since the 1960s, 

people have been trying to push the boundaries of synthetic sounds 

and instruments. However, there are some basic principles that pro-

vide understanding of most everything else. And that is what we 

will talk about.

The workshop is divided into two parts. In the first part we will talk 

about the basic terms used in analog and digital synthesis, about 

sound and its properties, and types of instruments; we will also int-

roduce several synths, which in the second part you can try out and 

play. You can look forward to microGranny, a modular synthesizer, 

MidiSprout biosensor, dampers, Digitakt and more!

The workshop is suitable for beginners.

Bring headphones with you.

STUDIO SCALA – ANIMATION

01/04/2022 | 14:00-17:00 

DF JAMU 106

Are you interested in how an animated film is made? Do you want to 

discover the behind-the-scenes production of animated films and 

create your own short film?

Studio Scala has prepared a walk-through workshop for you within 

our festival, where you will get acquainted with the techniques of 

classic hand animation. The result of the workshop will be short, 

animated clips, which we will then send to you by e-mail.

BOILER ROOM

Friday‘s intensive all-afternoon electronic stage taking place di-

rectly in the building of the Faculty of Theater, in the legendary 

cellar room no. 013. On Friday, the 1st of April, from 18:00 until late 

evening, it will be possible to listen to the diversity of DJs that will 

make room no. 013 isolated music bubble. The Boiler room is thus 

part of Friday‘s festival party - ENC: IN-CONSISTENT NIGHT, which 

will untraditionally distinguish the various premises of the JAMU 

Theater Faculty.

ENC: TALK

The ENC: TALK concept was created with the aim of bringing the 

individual personalities of the festival jury closer together. Despite 

their undeniably important role, visitors have not had many op-

portunities to learn more about these interesting personalities in 

recent years. Each of the jurors will present a specific, professionally 

oriented topic resonating with today’s audience. We hope that in 

this way we will allow viewers to see them at work. The individual 

talks will be followed by a discussion moderated by Tomáš Oakland 

(student of JAMU), at which there will also be room for questions 

from the audience.

The discussion will be held in English.
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#FREESZFE DISKUZE

As a result of newly passed laws in Hungary, the management of 

the Budapest State Theater and Film Academy was removed and 

replaced without any of the employees being informed in advance. 

This case, which also resonated with the Hungarian media, caused 

strikes by students and teachers, and culminated in the departure 

of some of them.

In this discussion, we want to present the current social and po-

litical situation in Hungary and other Central European countries. 

Together with the representatives of the FreeSZFE initiative, we 

want to open a dialogue on this important topic, important not only 

because it raises international issues, but also because it resonates 

especially in the Czech / Central European environment. We want to 

draw attention to these problems, make them visible, and perhaps 

even look for some solutions together.

The discussion will be held in English.

Although the SETKÁNÍ / ENCOUNTER festival is non-competitive, eve-

ry year a jury composed of Czech and foreign experts (professionals 

in the field of theater arts or art education) is invited, which together 

with the festival director awards the MARTA award to participants at 

the closing ceremony.

This does not serve to create a ranking of individual productions, but 

through these prizes inspiring artistic achievements are highlighted..

THIS YEAR’S MEMBERS OF THE JURY ARE

Davide Giovanzana

Davide Giovanzana is an Italian and 

Swiss theatre director, theatre pe-

dagogue and researcher based in 

Helsinki, Finland. He has a strong 

background in physical theatre, 

mask and object theatre. His first 

education was in painting. His docto-

ral artistic research, Theatre Enters!, 

examined the playful manifestation 

and political application of the play within the play in post-dramatic 

theatre. His post-doctoral artistic research, The Imagination of Vio-

lence, reconsidered the potential and limits of the representation of 

violence on stage. He is Honorary Professor at the Latvian Culture Aca-

demy, has been visiting professor of artistic research at the Theatre 

Academy of Helsinki, and is currently university lecturer in acting at 

Tampere University.
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Markéta Fantová

Markéta Fantová is a scenic, lighting, 
and costume designer for theatre, 
dance, and performance art. She has 
worked in theatres, galleries, and 
visually inspiring sites in both the 
United States and Europe. Her costu-
me and set designs were included in 
the USITT-USA PQ National Exhibit 
(2007) and World Stage Design Exhi-
bit in Seoul, South Korea (2009). She 
is currently living in Prague in the 

Czech Republic, where she holds the position of Artistic Director of 
the Prague Quadrennial of Performance Design and Space. 

Besides doing professional design work, Marketa has held several tea-
ching positions, starting out as an assistant professor at Texas Woman’s 
University and visiting assistant professor at the University of North 
Texas. Later on, she was associate professor of Performance Design at 
Alfred University, New York, where she received tenure. Two years befo-
re moving back to the Czech Republic she led the Performance Design 
programme at Rowan University. While teaching, she was an active 
member of USITT where she served as a Vice President of International 
Activities from 2011 to 2016, a post which included an appointment as 
artistic director for the USITT-USA PQ Exhibition in 2015. She continues 
to be a member of OISTAT, where she held the position of chair of the 
Performance Design Commission from 2015 to 2019.

Luca Vassos

Luca is a young Italian director and 
actor. He studied at the National Aca-
demy of Dramatic Arts ‘Silvio D’Amico’ 
in Rome, and currently lives and works 
in Lithuania. Luca’s most recent works 
are ‘All the world inside’, a diptych on 
Pirandello’s novels; ‘Valley of Baka’, a 
performance inspired by the book of 
Psalms, and ‘Lungs’, a play by Duncan 
Macmillan. 

Luca also acted in ‘Bacchantes’, directed by Emma Dante, and most re-
cently in ‘Hamletmachine’, directed by Robert Wilson.

Kata Csató

Kata Csató – puppet theatre di-
rector, actress, cultural manager, 
and teacher of puppet theat-
re acting and directing. She 
graduated from the Department of 
Cultural Organisations (specialisati-
on: theatre) at the Janus Pannonius 
Academy in Pécs, Hungary in 2000. 
In 2001 she enrolled at the Aleksan-
der Zelwerowicz State Academy of 
Theatre Arts – Puppet Theatre Art 

Department in Białystok and gra-
duated in 2006 with a degree in both specializations: puppet theatre 
acting and directing. Since 2008 she has been pursuing a PhD degree 
at the Aleksander Zelwerowicz State Academy of Theatre Arts – Puppet 
Theatre Art Department in Białystok, Poland.

At first, she worked in Budapest as programming assistant at HBO, 
then assistant director at the Szkéné Theatre and an actress in various 
Budapest theatres. Since 2004 she has been acting and directing in-
dependently in Hungary and abroad. She has performed in Budapest, 
Zalaegerszeg, Veszprém, Szombathely, Miskolc, Eger and Kecskemét 
in Hungary, and has worked in Lithuania, Serbia, Romania, Russia, Si-
beria and Poland. She has been teaching puppet theatre acting and 
directing at the University of Theatre and Film Arts in Budapest since 
2010.

She has received many awards for her work, and more recently, prizes 
for best director (best director at the ‘Theatre Festival for Children’ in 
Subotica, at the ‘Spring Festival’ in Krasnoyarsk, at the ‘International 
Puppet Festival’ in Kurgan, at the ‘UNIMA Puppet Festival for Children’ 
at Békéscsaba, and at the ‘Puppet Festival for Adults’ at Pécs).

Since 2021 she has been a member of the Executive Committee of 
UNIMA (Union Internationale de la Marionette).

She is a founding member and from the autum 2021 she has been the 

president of FreeSZFE Society.
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